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"HIRAGANA SEISUIKI" (THE VICISSITUDES OF 
LIFE COMPARED TO THE JAPANESE 
CURSIVE SYLLABARY)
---------------Scene o f  G e n ta ’ s D i s i n h e r i t a n c e  -
TO BE PRESENTED BY SOJURO AND SUMIZO TROUPE AT THE 
MITSUKOSHI THEATER EROM JULY 4 t h  TO 
JULY    '47
"HIRAGANA SEISUIKI" (THE VICISSITUDES OF LIFE 
COMPARED TO THE JAPANESE CURSIVE SYLLABARY) 
Two Scenes
SYNOPSIS:
When th e  e x p e d i t i o n a r y  f o r c e s  s e n t  from Kamakura 
d e s t r o y e d  the  r e b e l  K iso-Y osh im aka  and h i s  t r o o p s ,  K a j iw a r a -  
Genta-Kagesue  competed w i th  S a sak i  so as  to  l e a d  th e  van 
a c r o s s  th e  R i v e r  U j i ,  b u t  he was d e f e a t e d  by the  l a t t e r  i n  
th e  c o m p e t i t i o n  and became d i s c o n s o l a t e  a t  h i s  d e f e a t .
On th e  o t h e r  hand ,  he y i e l d e d  to  h i s  w or ld l y  p a s s i o n s
and r e t u r n e d  h o me so a s  to  t a k e  l e ave of  h i s  mother i n  a 
c a s u a l  way when he was r e v i l e d  by h i s  younger  b r o t h e r  H e i j i  
K ag e tak a  b ecau se  of h i s  d e f e a t  i n  th e  ma t c h  a t  th e  R iv e r  
U j i  and h i s  love  a f f a i r s  w i t h  C h i d o r i . However, h i s  m other  
Enju  to o k  p i t y  on him a n d s u p e r f i c i a l l y  d isowned him and them, 
g i v i n g  him an armour and some money l e t  him l e a v e  th e  house  
t o g e t h e r  w i t h  Ch i d o r i .
S  C  E  N  E  S :
FIRST SCENE- - - - - - - - -  Scene o f  K a j iw a r a  H e i z o ’a r e s i d e n c e
SECOND S C E NE- - - - - - - - - -  Scene o f  the i n n e r  semi - d e t a c h e d  room
o f  th e  same h o u s e .
DRAMATIS PERSONAE :
K a j iw a r a - G e n ta - K a g e s u e ;  K a j i w a r a - H e i j i - K a g e t a k a ;
Yokosuka, Gunnai;  E r ra n d - b o y  Ch i n s a i ;  Genta  and H e i j i ’ s 
Mother  E n ju ;  W a i t in g  Ma i d s :  C h i d o r i ,  K iyono,  H i s a e i , 
Yoshino ,  Masae, S h iz u k a  and Uzue; Door-man; Pa g e ;  
E r r a n d - b o y ;  Takemoto Troupe For  J o r u r i  (a  b a l l a d - d r a ma)
---------- FIRST SCENE ----------
--------------Scene o f  K a j iw a r a  H e iz o ' s R es id en ce  ---------------
The main s t a g e  i s  a  f l a t  s t a g e .
In  th e  m id d le  t h e r e  i s  a  p l a c e  o f  honour  t h r e e  f e e t
h i g h .
On b o t h  s i d e s  o f  th e  f r o n t  t h e r e  i s  a  doorway made o f  
p a p e r  s c r e e n s . There a r e  s p r e a d  Korea-made mats a l l  o v e r .
The above r e p r e s e n t s  the d w e l l i n g - h o u s e  o f  K a j iw a r a  H e izo ,  
a r e t a i n e r  o f  t h e  House o f  G e n j i .
There  a r e  s e a t e d  s i x  w a i t i n g  maids i n  a  row.
W ith  a  h a r p  song,  th e  c u r t a i n  r i s e s .
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Kiyono:  We l l ,  H i s a e - dono,  as  r e q u e s t e d  by t h e  m i s t r e s s ,
a r r a n g e  a l l  the  o f f e r i n g s  and k eep  the  paper 
s l i d i n g -  doo r s  c l o s e d ;  you must  t ak e  c a r e  of th em . 
H i s a e : Don' t  w o r ry !
S ince  the  m i s t r e s s  p r o h i b i t s  s t r a n g e r s  f rom 
e n t e r i n g  t h e  room and k e e p s  th e  a r t i c l e s . I  know 
I have  to  h a n d le  them c a r e f u l l y .
Y osh ino :  I  h e a r  our l o r d  was g r a n t e d  t h a t  armour from
Kamakura-dono .
Masa e : Our l o r d  was g r a n t e d  such  an e x c e l l e n t  a r t i c l e
by him i n  rew ard  f o r  h i s  d i s t i n g u i s h e d  s e r v i c e ,
I s u p p o s e .
(Fr om th e  n e x t  room comes o u t  Sh igaram i  d e c e n t l y . ) 
S h i g a r a m i : Oh, h e r e  you a r e , e v e r y b o d y . J u s t  now Yokosuka
G u n n a i - s ama r e t u r n e d  from t h e  C i ty  on an u r g e n t  
b u s i n e s s .
K iyono:  W el l ,  t h en ,  I ’l l  t e l l  i t  t o  the  m i s t r e s s .
H i s a e :  W el l ,  t h e n ,  ev e ry b o d y ,  l e t ’s accompany h e r .
(The w a i t i n g  maids  l e a v e . )
Gunnai:  Excuse  me, b u t  I ’m Yokosuka Gunnai and I’ve o n ly
j u s t  a r r i v e d  h e r e .  P l e a s e  t e l l  h e r  t h a t  I wa n t  
t o  see h e r .
( J u s t  th e n  C h in sa i  comes o u t  o f  the  i n t e r i o r . )   
C h in s a i :  H a l l o ,  Gunna i-sam a.  Have you on ly  j u s t  a r r i v e d
h e r e ?  Si n c e  th e  young m a s te r  h e a r d  o f  your 
a r r i v a l  from th e  w a i t i n g  maids a w h i l e  ago,  he i s  
e x p e c t i n g  you w i s h i n g  t o  h e a r  t h e  s t a t e  o f  a f f a i r s  
o f  t h e  Ri v e r  U j i  from you .
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I ’l l  t a k e  you w i t h  me r i g h t  away.
Gunnai :  We l l ,  I ' v e  a l s o  g o t  so m e th in g  t o  t e l l  H e i j i - s a m a
d i r e c t l y  and p l e a s e  him. Take me t h e r e  r i g h t  
away.
C h i n s a i : W el l ,  t h e n ,  Gunna i - s ama.
Gunnai:  C h i n s a i ,  I ’l l  t r o u b l e  you t o  t ak e  me t h e r e . ( I s
a b o u t  to  go .  J u s t  then  o v e r  t h e r e  a v o i c e  i s  h e a r d :  
"The young m a s te r  i s  b a c k . " )
Gunnai :  We l l ,  Genta-dono  a l s o  seems to  have  a r r i v e d .
However,  I ’l l  hand t h i s  l e t t e r  to  h i s  mother  f i r s t  
of  a l l .
Come a l o n g ,  C h i n s a i .
"They e n t e r  th e  room t o g e t h e r .  In  a  t w i n k l i n g  a  
v o i c e  i s  h e a r d  a t  the  f r o n t  d o o r . "
V o ice :  He i s  b a c k .
( A l l  o f  them come o u t  and meet h i m . )
" In  r e s p o n s e  t o  th e  v o i c e ,  K a j iw a r a  Genta K agek iyo ,  
the  most f a s h i o n a b l e  man in  Kamakura, comes back 
from th e  R iv e r  U j ig aw a .  He a d j u s t s  h i s  c e r e m o n i a l  
h e a d - g e a r  and  s l e e v e s  f o r m a l l y . "
( J u s t  t h e n  Genta comes o u t  ov e r  t h e r e . )
Genta :  Now I (G en ta  K a g esu re )  am b a c k .  T e l l  mother  o f  i t .
"He c a lm ly  p a s s e s  and t a k e s  a s e a t  when h i s  m o t h e r ' s
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v o i c e  i s  h e a r d . "
E n j u :  Has Genta come back ,  eh?
"She comes o u t . "
(H is  mother Enj u  accompanied  by w a i t i n g  maids seems 
t o  be  s e a t e d  i n  f r o n t .  The w a i t i n g  m aids  r o l l s  up 
the  b a m b o o - b l i n d s . }
En j u :  Oh, Genta,  I ’m g l a d  y o u ’ve c ome b a c k .  I  h e a r
f o r t u n e  h a s sm i led  on Lord Yori tomo and b o th  
No r i y o r i  and Y o s h i t s u n e  a r e  a l s o  in  good h e a l t h ,  b u t
I  f e e l  r e l i e v e d  t o  see you .
G en ta :  W e l l ,  a s  you know, K iso  committed   o u t r a g e ,  s o we
l o s t  no t ime i n  s u p p r e s s i n g  him and h i s  t r o o p s .
F a t h e r  i s  a l s o  f i n e .  I ’m g l a d  to  see  y ou i n  good 
h e a l t h , Mother.
"He r e s p e c t f u l l y  c o n g r a t u l a t e s  h i s  m other  on h e r  
good h e a l t h . "
E n ju :  Say ,  G e n ta ,  I c a n ’ t  u n d e r s t a n d  why y o u ’ve been
a l lo w e d  to  r e t u r n  home a l o n e .  Di d  your  f a t h e r  l e a v e
any message f o r  me?
G en ta :  O h , n o ,  he d i d n ’ t .
He t o l d  me t h a t  I  sh o u ld  r e t u r n  t o  Kamakura and
a sk  m other  o f  t h e  c i r c u m s t a n c e s ,  so I  was o b l i g e d
t o  obey h i s  o r d e r  and come back .
I  wonder how he w ro te  t o  you, Moth e r .
"He i s  d o u b t f u l  of i t  and a s k s  h i s  mother  of  i t . "
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E n ju :  A w h i l e  ago Gunnai handed  me t h i s  l e t t e r .
I f  you f e e l  u n e a sy  a b o u t  i t ,  y o u 'd  b e t t e r  open 
and r e a d  i t .
"He b r e a k s  the  s e a l  and opens the  l e t t e r . Meanwhile ,  
C h id o r i  w i s h e s  to  see t h e  man o f  h e r  h e a r t  whom 
she l o v e s  i n w a r d l y . "
( J u s t  t h e n  C h id o r i  comes o u t  o f  the  l e f t . )
C h i d o r i :  H a l lo ,  G en ta -sam a.
Even in  norm al  t im e s  t r a v e l l i n g  i s  w ear i som e;  I 'm  
a f r a i d  y o u 'v e  had  a  l o t  of t r o u b l e .
H aven’ t  you become t h i n ?
A r e n ' t  you sic k.
Genta :  Oh ,  I f e e l  s w e l l  t o  h e a r  your  kind w o rd s .
When I l e f t  h e r e ,  my younger  b r o t h e r  H e i j i  was 
i l l ,  b u t  d id  he r e c o v e r  from h i s  i l l n e s s ?
C h i d o r i :  Yes;  I 'm  t r o u b l e d  wha t  w i t h  r e c o v e r y  from h i s
i l l n e s s  and wh a t  w i t h  h i s  a n g e r ;  he i s  t o o  h e a l t h y ,  
I 'm  a f r a i d .
G en ta :  T h a t ’ s good,  where i s  he?  I ’ l l  see  h im .
( I n  l e s s  t h a n  no t im e ,  h i s  younger  b r o t h e r ' s  v o i c e  
i s  h e a r d  from one o f  th e  ro o m s . )
H e i j i :  H a l lo ,  B r o t h e r ,  h e r e  i s  H e i j i  K a g e ta k a .  I ’l l  be
t h e r e  r i g h t  away and have  an  i n t e r v i e w  w i t h  you.
( J u s t  t h e n  on the  r i g h t  H e i j i ' s  v o i c e  i s  h e a r d . )
"He l e a v e s  h i s  s i c k - b ed and comes out  c o u r t e o u s l y  
w e a r in g  an u n l i n e d  b e l t ,  c e r e m o n i a l  " h a o r i  c o a t  
and p l e a t e d  s k i r t  and a p a i r  o f  l a r g e  s w o r d s ."
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( C h i n s a i  a l s o  comes o u t . )
He i j i :  How do you do? I ’m g l a d  t o  see you i n  good h e a l t h
and h e a r  our f a t h e r  a l s o  e n jo y s  good h e a l t h .
A l though  I ’ve b e e n  c o n f i n e d  i n  bed f o r  my i l l n e s s ,
I  f e e l  a l l  r i g h t  now and o f f e r  my c o n g r a t u l a t i o n s  
f o r  your  r e t u r n i n g  home.
Genta :  I' m  g l a d  you a re  a l s o a l l  r i g h t .
Hei j i :  W ell ,  above a l l ,  what  I s h o u ld  l i k e  t o  h e a r  from
you i s  w h e th e r  you d i s t i n g u i s h e d  y o u r s e l f  a t  th e  
c o m p e t i t i o n  o f  the  Ri v e r  U j i  th o u g h  I suppose  you d i d .
Genta:  W el l ,  I  r e n d e r e d  a  g l o r i o u s  deed a t  t h a t  c o m p e t i t i o n .
H e i j i : G lo r io u s  deed, eh?
Honorab le  d e e d ?
L e t  me h e a r  i t .
Genta :  I f  f o r  f u t u r e  r e f e r e n c e , I ’l l  t e l l  i t  t o  you.
M othe r ,  a l l o w  me to  s i t  on a  s t o o l .
( J u s t  th e n  from th e  l e f t  c o me s  o u t  a w a i t i n g  maid  
w i t h  a p a i l  made of  v i n e s  in  h e r  h a n d .
Genta  s i t s  on i t . )
Genta :  Now  I ’l l  t e l l  you o f  th e  c o m p e t i t i o n .  I t  was abou t
th e  end o f  J a n u a r y  ( of  the  l u n a r  c a l e n d e r )  t h a t  
Y o s h i t s u n e ’ s t w e n t y - f i v e  th o u san d  cava lrym en 
m arc h e d on th e  co u n ty  o f  U j i  i n  Yamashiro P r o v in c e .
%
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Owing to  the  m e l t i n g  snow on th e  m o u n ta in s  a l l  
a ro u n d ,  t h a t  wide r i v e r  r o s e  t i l l  i t  c o v e re d  Uji  
Br i d g e  w i t h  t h e  w a t e r .
On the o t h e r  b ank of  the  r i v e r  t h e r e  were com pac t ly  
l a i d  s t a k e s  and p i l e s  and f i v e  or s i x  th o u san d  
w a r r i o r s  h e l d  t h e m s e lv e s  r e a d y  t o  s h o o t  down w i t h  
t h e i r  b ow and arrow anyone who d a r e s  to  c r o s s  the 
r i v e r .  U n le s s  I  had c r o ssed  the r i v e r  a t  such  a 
c h a n c e , I  shou ld  have n e v e r  d i s t i n g u i s h e d  m y s e l f  I 
t h o u g h t .  Thereupon I mounted a s w i f t  s t e e d  named 
Suru su m i  which  I had b e en  g r a nted  by our l o r d  and 
d rove  i t  w i t h  m ig h t  and main from. K o j im a -G a -S a k i , 
T a c h ib a n a .  F o l l o w i n g  me, a horseman drove  h i s  
h o r s e .
Blown by th e  s p r i n g  morning  b r e e z e  from the r i v e r , 
the  b e l l s  a t t a c h e d  to  the  competing  b r i d l e - b i t s  
r a n g .  I wondered who was the  horseman and t u r n e d  
ro u n d .  As w r i t t e n  in  the old poem, " th r o u g h  the  haze 
r u s h e d  up a  man on h o r s e b a c k .   
I t  was S a s a k i - No-Sh i r o  " T a k a t s u n a " .
Our e x c e l l e n t  h o r s e s  were  named I k e z u k i  and Surusumi 
r e s p e c t i v e l y .  We two cava lrym en  s t a r t e d  c r o s s i n g  
the  r i v e r .
(He t e l l s  the s t o r y  p r o u d l y . )
H e i j i :  I n d e e d , B r o t h e r , up t o  now y o u ’ve done v e r y  w e l l ,  b u t
from now on y o u ’ l l  have  t o  t a l k  a b o u t  th e  r e s u l t  of the  
c o m p e t i t i o n , so i t  w i l l  be h a r d  f o r  you t o  do s o , I
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*
suppose. S h a l l  I  ta lk  about i t  in your place out o f  
my b ro th e r ly  a f f e c t i o n ?
"Chidori  i s  d isp leased  to hear h is  words."
Ch idor i :  Tut, t u t ! You ought to l i s t e n  to your e ld e r  b r o th e r ’ s
e x p lo i t s  without cu t t in g  him short.
He i j i :  Don’ t  take h is  part  so much. I  don’ t mind i t  a bit.
(Goes on to s a y . )
Now I ’ l l  t a lk  about the consequences. Sasaki i s  an
expert  horseman while you ’ re poor at horsemanship. 
A f t e r  a l l  you were de feated by Sasaki in respec t  o f
y
"eques tr ian i s m."
( G es t icu la tes .  }
"No, no, no, no" .
Ch idor i :  You can ’ t have been de fea ted  by him; I guess the
enemy "cast  nets ,  la rge  and smal l ,  crosswise a t  the 
bottom o f  the r i v e r  "so as to prevent you from 
cross ing  the r i v e r  on horseback."
You are a man of ready w i t ,  Genta-Kagekiyo-sama.
"You drew your sword and crossed the r i v e r  t a l l  in 
the saddle cut t hing o f f  the nets, la rge  and small,
I  c on jec tu re " .
Genta: R ight  you are, Chidori .  I  cut o f f  a l l  the nets and
on my horse won the race aga inst  Sasaki on h is  horse 
Ikezuki by about 12 yards.
Chidori :  You see, he wasn’ t de feated by the r i v a l ,  but he
won the ra c e .  Genta-sama knows what he i s  about, I 
should say.
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H e i j i :  Hm.
Ch i d o r i :  Hem.
" I 'm  v e r y  h a ppy t o  h e a r  i t  and I f e e l  r e l i e v e d , "  
s a y s  sh e .
(However, H e i j i  sh a k es  h i s  h e a d . )
H e i j i :  I ' l l  t a k e  S a s a k i ' s  p l a c e  and w i l l  a sk  you a  q u e s t i o n .
J u s t  then  T ak a tsu n a  " s h o u te d  a t  t h e  to p  o f  h i s  v o i c e . "  
H ere ,  h e r e ,  G e n ta -K a g e s u e -d ono, your  h o r s e ’ s 
b e l l y - b a n d  i s  l o o s e .  Be c a r e f u l  n o t  to  h u r t  
y o u r s e l f  when you f a l l  f rom your  h o r s e .
Genta:  Why do you know so much i n  d e t a i l  a b o u t  i t ?
( J u s t  t h e n  Gunnai opens the  p a p e r  s c r e e n  on the  r i g h t  
and p e e p s  i n  t h e  room when he e x ch an g es  g l a n c e s  w i t h  
G e n ta )
Hm, I happened t o  n o t i c e  i t ,  so I pu t  the  b o w s t r i n g  
i n  my mouth and p l a c e d  my hands on the  h o r s e ' s  b e l l y -  
band and " t i g h t e n e d  i t  w i t h  a l l  my s t r e n g t h . "
H e i j i :  T h a t ' s  b e ca u se  he u se d  such  a t r i c k  and made a dupe
o f  you th o u g h  the h o r s e ' s  b e l l y - b a n d  w a s n ' t  l o o s e .  
Thereupon S a sak i  took  a d v a n t a g e  of  your  unguarded  moment 
and " c r o s s e d  the  r i v e r  t a l l  i n  the  s a d d l e  and c r i e d :
I 'm  S a s a k i - No - S h i r o - T a k a t s u n a  o f  the  d i r e c t  l i n e  o f  
d e s c e n t  from the  House o f  Genji  o f  Omi P r o v i n c e .
Now I ' v e  led  t h e  van a c r o s s  the  Ri v e r  U j i . "
- 10 -
Thus he r e n d e r e d  such  a d i s t i n g u i s h e d  s e r v i c e  w h i l e  
you were pu t  t o  shame t h a t  much.
  I t ’ s a b s o l u t e l y  r i g h t ,  i s n ’ t  i t ?
Genta :  W e l l , w e l l .
H e i j i :  I t ’s t r u e , i s n ' t  i t ?
Gen ta :  W e l l .
B o th :  No, now, now.
H e i j i :  What do you say?
"He t a k e s  a d v an tag e  of  G e n ta ’ s w eakness  and h u m i l i a t e s  
him. Genta k e e p s  s i l e n t .  Meanwhile ,  C h id o r i  weeps 
i n  sympathy w i t h  h im .
K a g e ta k a  l a u g h s  s c o r n f u l l y  a t  h im . "
H e i j i :  Se rve  you r i g h t !
Sa y , woman, th e  e l d e s t  son i s  overwhelmed w i t h  
shame.  Mother ,  j u s t  l e t  me see th e  l e t t e r .     
E n j u : Don’ t  be s i l l y !  T h is  l e t t e r  i s  a d d r e s s e d  to  me.
I t ’s no concern  of  y o u r s  w h a te v e r  may be w r i t t e n  i n  i t .
I won’ t  l e t  you see i t .
Don’ t  push yo u r s e l f  fo rw a rd  s i d e s t e p p i n g  me - - - -  y ou r
m o t h e r .
"Her s c o l d i n g  v o ic e  i s  t e a r f u l  as  w e l l . Again she 
r e p e a t s  h e r s e l f . "
H e i j i : Oh, you pamper your  son t o o much.
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As lo n g  as  he l i v e s ,  he i s a  d i s c r e d i t  t o  h i s  p a r e n t s  
and b r o t h e r .  Say, weak-kneed  man, what  do you say  to  
t a k i n g  your  l i f e  w i th  y o u r  own hands?
I  d o n ’ t  t h i n k y o u ’l l  be a b le  t o , so I’l l  behead  you and 
put  an end to  y o u r  l i f e .
"He draws h i s  sword and s t a b s  a t  h i s  e l d e r  b r o t h e r , 
who w a rd s i t  o f f  and h o l d s  h i s  hand t i g h t l y . "
Gen ta :  Behave y o u r s e l f .
I ' l l  adm it  I ’m w eak -k n eed ,  b u t  you ought  to  remember
 how s t r o n g  I  am.
"He u n s h e a t h e s  h i s  sword and w ards  o f f  younger  
b r o t h e r ’s sword c a lm ly  when the  younger  b r o t h e r  k n i t s  
h i s  b ro w s ."
H e i j i :  M other ,  p l e a s e  s c o l d  my e l d e r  b r o t h e r ;  he  i s  g l a r i n g
a t  me.
"He r u n s o f f . "
(As a b o v e -m e n t io n e d ,  he goes to  the  r i g h t  w i t h  C h i n s a i . )  
Genta :  S ay ,  C h i d o r i ,  I ' v e  a  p r i v a t e  t a l k  w i t h  m o th e r .
Leave h e re  f o r  a w h i l e .   
C h i d o r i :  Very w e l l ,
Genta:  I say ,  you must go .
C h i d o r i :  Very w e l l .
"Being s c o l d e d  by him, she opens th e  p a p e r  s c r e e n s  
and e n t e r s  ano t h e r  room."
(Thereupon C h id o r i  goes  to  th e  l e f t  w i t h  a heavy  
h e a r t . )
"Looking round ,  Kagekiyo  e d g e s  u p  t o  h i s  m o t h e r . "
- 12 -
Genta:  F r om what I ’ve s a i d ,  I ’m a f r a i d  you might  t h i n k
I s p a r e  my l i f e .  However, I ' v e  no i n t e n t i o n  to  be 
saved  my l i f e .  B e fo re  t h e  ma tc h  a t  Uj i , my f a t h e r  
H e izo-dono  wanted  to  show h i s  a b i l i t y  a t  th e  ba t t l e  
and w i t h o u t  p e r m i s s io n  he  sh o t  h i s  a rrow a t  a  t a r g e t ,  
bu t  mi s s e d  the  ma r k  and happened to  h i t  th e  g e n e r a l ’ s 
w h i t e  f l a g ,  w h ich  was c o n s i d e r e d  to  b e i n a u s p i c i o u s  
to  our f o r c e s .
My f a t h e r  had such a m i s f o r t u n e ,  so he  c o u l d n ’ t  
make an excuse  f o r  i t ,  and he  was e x p e c te d  to commit 
" h a r a k i r i "  (disembowel h i m s e l f ) . However, S a s a k i - No-  
S h i r o  k i n d l y  i n t e r c e d e d  w i t h  our l o r d  f o r  him and 
h a p p i l y  he was s p a re d  h i s  l i f e .
I  w a s n ' t  on t h e  s p o t  and I was t o l d  of  i t  l a t e r  on,
s o I wanted  t o  see  Sasak i  and e x p r e s s  my th an k s  to  h im .
However, b e f o r e  I  had  no chance  t o  do so the
b a t t l e  had  a l r e a d y  s t a r t e d .
No t  o n ly  I but  a l s o  everybody  wanted  t o  l e a d  the  
van  a c r o s s  t h e  Ri v e r  U j i .  As i l l  l u c k  would have  i t ,  
b o th  S a sa k i  and I  were chosen  t o  c r o s s  t h e  r i v e r  
ahead  o f  t h e  ot h e r s .  S ince  my f a t h e r  owed h i s  l i f e  
t o  S a s a k i ,  i f  I  sh o u ld  have  d e f e a t e d  him, I  t h o u g h t  
I s h o u ld  have been u n g r a t e f u l  to  h im, so I l e t  him 
l e a d  th e  van and p e r fo rm  a m e r i t o r i o u s  deed in  
r e t u r n  f o r  h i s  k i n d n e s s  t o  my f a t h e r .  A l though  I
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was d e f e a t e d  by him, I  had  been  r e s o l v e d  to  do so 
and I  d i d n ’t  r e g r e t  my h u m i l i a t i o n  nor  d i d  I want  to  
save  my l i f e .  A1though I t h o u g h t  f i l i a l  p i e t y  
was s u p e r i o r  to  the  honor  o f  l e a d i n g  th e  van ,  I 
c o u l d n ’ t  c l e a r l y  speak  of i t  b e ca u se  o f  our  s i n c e r i t y  
be tween u s .  I ' 11 be w i l l i n g  t o  g iv e  up my l i f e  f o r  my 
f a t h e r .  Good-bye, M other .
"He p u t s  h i s  hand on the  h i l t  o f  h i s  sword.
E n ju :  Wa i t ,  Genta.  You’ve a  good excuse  f o r  i t . Why
d i d n ’ t  you t e l l  y o u r  f a t h e r  of  i t ?
Genta:  I f  I  had made the  e x c u s e ,  I would have  b ro u g h t
S a s a k i ’ s e x p l o i t  to n a u g h t .  M other ,  I was o b l i g e d  
t o  t e l l  i t  o n ly  to  you a g a i n s t  my w i l l ,  th o u g h .  I 
hope you w o n ' t  t e l l  i t  to  o t h e r s .
E n ju :  Oh ,  i t ’ s you r  y o u t h f u l  i d e a .  I f  you sh o u ld  d i e  now,
you would n e i t h e r  be d ev o te d  t o  your m a s te r  nor d u t i f u l  
t o  y o u r  f a t h e r .
Genta:  Excuse  me, b u t  I ’m a f r a i d  you a r e  wrong.
I f  I  d id  o u t  o f  j u s t i c e ,  I ’l l  be b o th  f a i t h f u l  to  
my l o r d  and d u t i f u l  to  my f a t h e r .
E n ju :  No, you won’ t .  The r e a s o n  i s  t h i s :  The a n c e s t o r
o f  t h e  House o f  K a j iw a ra  was Ba n d o -No - H a c h i h e i j i . 
H e izo -dono  was named a f t e r  t h e  a n c e s t o r .  Yo u ’r e  h i s  
e l d e s t  son,  so you ough t  to  have  been named H e i t a  
a f t e r  you r  f a t h e r .  However, Shogun Minamo t o  Yoritomo 
was saved by H e izo-dono  from h i s  d a n g e r  when he had
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h id d e n  h i m s e l f  b e h i nd a t r e e  a t  Mt. I s h i b a s h i  and 
been  exposed  to  d a n g e r .  S ince  th en  he r e g a r d e d  
H e iz o-dono as  h i s  s a v i o r  and you,  th e  son o f  h i s  
r e t a i n e r  as  h i s  b r o t h e r  and g i v i n g  you th e  f i r s t  
l e t t e r  "Gen” o f  h i s  surname,  named you G en ta .
B e s i d e s ,  he gave you an amour c a l l e d  Ubugi worn 
by t h e  h e i r  o f  t h e  House o f  G en j i ,  so he i s  y o u r  
g o d f a t h e r .  You ough t  t o  t a k e  t h i s  i n t o  c o n s i d e r a t i o n .  
I f  you l o s e  y o u r  l i f e ,  how c o u ld  you be f a i t h f u l  to  
your  p a r e n t s  and r e p a y  t h e  k in d n e s s  o f  you r  l o r d ,  
nam ely ,  your  g o d f a t h e r ?
T h a t ' s  b e c a u se  you won’ t  be ab le  t o  r e a l i z e  your  
l o y a l t y  and f i l i a l  p i e t y .
Genta :  Oh, I s h a n ' t  f o r g e t  h i s  k i n d n e s s .  I f e e l  awkward to
c a l l  the l ord my g o d f a t h e r .
The r e l a t i o n  be tw een  l o r d  and r e t a i n e r  w i l l  l a s t  i n  
t h e  t h r e e  w o r ld s  o f  e x i s t e n c e .
I ' l l  d i e  and be  bo rn  a g a in  and t h e n  s e r v e  t h e  l o r d  so 
a s  t o  keep  my sam u ra i  s p i r i t .
(Again he t a k e s  up th e  sw o rd . )
E n ju :  What a  p i t y !
You may meet your  m as te r  in  th e  t h r e e  w o r ld s ,  b u t  
the  r e l a t i o n  between p a r e n t s  and c h i l d r e n  i s  l i m i t e d  
t o  t h i s  w o r ld ,  so I w o n ' t  be a b le  t o  see you again  i n  the orwld,I'm
afraid.
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Both you who a r e  g o in g  t o  d ie  l e a v i n g  me - - -  you r  
m othe r  b e h in d  and my h usband  who h a s  s e n t  a  l e t t e r  
a s k i n g  me t o  k i l l  you a r e  u n f e e l i n g . E s p e c i a l l y  
y o u ’r e  an ad m irab le  son.  You a r e  n o t  only  your  
f a t h e r ’ s son,  b u t  a l s o  mine - - -  y o u r  m o t h e r ’ s son .  
W i th o u t  a s k in g  you o f  the  r e a s o n ,  he s a i d  i n  h i s  
l e t t e r  t h a t  he would send h e r e  Gunnai to  have him 
examine  your  body .
He i s s t u b b o r n  and h a i r - b r a i n e d ,  I sh o u ld  s a y .
I f e e l  vexed even  to  see t h i s  l e t t e r .
" She t e a r s  th e  l e t t e r  to  p i e c e s  and b i t e s  them o f f  
in  h e r  mouth; she t h i n k s  i l l  o f  h e r  h u sb a n d  and 
t a k e s  p i t y  on h e r  son and t h e n  b u r s t s  i n t o  t e a r s  
o u t  o f  h e r  m a t e r n a l  l o v e .
I t ’ s no wonder t h a t  she and h e r  son a re  g r i e f -  
s t r i c k e n .  J u s t  t h e n ,  Yokosuka-Gunnai comes f o rw a rd  
w i t h o u t  r e s e r v e " .
(She g e s t i c u l a t e s  t o  e x p r e s s  h e r  sorrow and t e a r s  
th e  p a p e r  and th ro w s  i t  away. From th e  r i g h t  comes 
o u t  Gunnai . )
Gunnai:  S ince  y o u ’ve r e a d  your  f a t h e r ’ s l e t t e r ,  n e e d l e s s  t o
sa y ,  you know I ’ l l  a c t  a s  your  c o r o n e r .
Now, p l e a s e  commit h a r a k i r i ,  G en ta -sam a .
"He s a y s  so w i t h  a s u l l e n  l o o k . "
Genta :  You n e e d n ’ t  u rg e  me to  do s o .  I ’m r e a d y  to  do s o .
"He h o l d s  h i m s e l f  re a d y  t o  do so when h i s  m o the r  
c h ec k s  h im ."
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E n j u :  Oh, I won’ t  l e t  you commit h a r a k i r i  l i k e  a  sa m u ra i ,
you sh a m e le s s  coward .
I n s t e a d  o f  c a r r y i n g  o u t  your  f a t h e r ’ s m i ld o r d e r ,
I ’l l  c h a s t i s e  you more s t r i c t l y  a s  y o u r  m o th e r .
B r in g  h e r e  an o ld  wadded c l o t h e s ,  any o n e .
Come on r i g h t  away.
" In  r e s p o n s e  to  h e r  c a l l i n g  v o i c e ,  H e i j i  K a g e ta k a  
comes o u t  w i t h  a r a g . "
H e i j i :  W e l l ,  m o th e r ,  w ha t  a r e  you g o in g  to  do w i t h  t h i s  o ld
wadded c l o t h e s ?
En j u :  Of c o u rs e  I ’l l  disown Genta,  t a k e  h i s  p a i r  o f  sword s
away from him, l e t  him change h i s  c l o t h e s  t o  the  o ld
wadded c l o t h e s  and d r i v e  him away from the  g a t e .
Hei j i :  Oh  do you mean to  say t h a t  y o u ’l l  t a k e  h i s  p a i r  o f
swords away from him and l e t  him pu t  on the  o ld  wadded 
c l o t h e s  and e j e c t  him from th e  g a t e ?  Serves him r i g h t !  
Gun n a i ,  l a u g h  a t  h i s  c o n d i t i o n .
Gunnai :  T h a t ’ s a  good i d e a .
Ch i n s a i :  What do you say  t o  l a u g h i n g  a t  him a l p h a b e t i c a l l y ?
H e i j i :  I n d e e d  i t ’l l  be  more amusing to do s o .
Gunnai:  I t ’ s a s w e l l  i d e a  t o  l a u g h  a t  him a l p h a b e t i c a l l y .
Ch i n s a i :  P l e a s e  t a k e  the i n i t i a t i v e ,  s i r .
H e i j i :  A, B.
G u n n a i : C, D.
Ch i n s a i :  E .  F.
H e i j i :  G, H.
Ch i n s a i :  Ha, h a !
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T h ree :  Ha, h a ,  ha !
"A l l  o f  them bu r s t  ou t  l a u g h i n g .  Genta f e e l s  
m o r t i f i e d  a t  h i s  shame and s o b s .
H is  mother  w i s h e s  t o  save  h e r  s o n ’ s l i f e  and 
i n t e n t i o n a l l y  makes a lo n g  f a c e  i n  d e f e r e n c e  to  
the  o t h e r s . "
En j u : Oh, e v e ry b o d y ,  y o u ’r e  l a u g h i n g  a t  h i s  c o n d i t i o n ,
so I  a l s o  f e e l  l i k e  l a u g h i n g  a t  i t .
I  c a n ’ t  h e l p l a u g h in g  so much  t h a t  I shed  t e a r s .
Ha, h a ,  h a ,  h a !
"She l a u g h s  l o u d l y  a g a i n s t  h e r  w i l l . "
Say, H e i j i ,  G e n t a ' s  d i s i n h e r i t a n c e  w i l l  be an
a d v ic e  to  you a s  w e l l .  L i s t e n  t o  me!
I f  you a re  s o r r y  f o r  y o u r  shame, you must  a l s o  
a t t a c k  t h e  w e s t e r n  p r o v i n c e  and d e s t r o y  the  Heike 
f a m i ly  and be o f  s e r v i c e  t o  your  l o r d  b e c a u se  of  y o u r  
m e r i t o r i o u s  d e e d .  I f  so ,  I won’ t  disown you,  you s e e .  
H e i j i :  I s e e ,  I  s e e .
E n ju :  W el l ,  H e i j i ,  you must keep  my w ords  i n  mind,
"She d ro p s  t h e  e l d e r  b r o t h e r  a  h i n t  so a s  t o  e n -
c o u rag e  him though  she seems to  g i v e  th e  youn g e r  
b r o t h e r  a good t a l k i n g - t o .
Genta  i s  moved t o  t e a r s  b e c a u se  o f  h i s  m o t h e r ’ s 
mercy and k e e p s  on w eep ing  w i th  h i s  f a c e  on the  
m a t .
H e i j i  K a g e tak a  l o o k s  t r i u m p h a n t . "
H e i j i :  Oh ,  d o n ’ t  t a k e so much t ime a b o u t  i t .  Say,
w a r r i o r s ,  s t r i p  my e l d e r  b r o t h e r  Genta of  h i s  
c l o t h e s  and l e t  him p u t  on t h i s  old wadded c l o t h e s
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and th en  t u r n  him away from th e  g a t e .
W a r r i o r s :  Very w e l l .
" In  r e p l y  to  h i s  v o i c e ,  w a r r i o r s  come o u t  and 
su r ro u n d  h i s  e l d e r  b r o t h e r . "
( J u s t  th e n  from th e  l e f t  come ou t  t h r e e  w a r r i o r s . )  
W a r r io r s :  Now, s t a n d  u p ,  p l e a s e .
"They su r ro u n d  h i s  e l d e r  b r o t h e r .  Now Kagesue 
r e s i g n s  h i m s e l f  to  f a t e  and t h i n k i n g  o f  h i s  m o th e r ’ s 
mind, goes  a lo n g  th e  l o n g  p a s s a g e  w i t h  a  heavy  
h e a r t ,  "
( D r iv e n  away by the  f o u r  w a r r i o r s ,  Genta goes  to  
t h e  l e f t . )
"As soon a s  C h id o r i  h e a r s  o f  th e  news,  she r u n s  o u t . "  
( J u s t  t h en   C h id o r i  comes out  o f  the  l e f t  and w eeps .  ) 
C h i d o r i :  H is  M other  i s s h a l lo w -m in d e d ,  I ’m a f r a i d .
 V i c t o r y  o r  d e f e a t  i s  i n e v i t a b l e  in  b a t t l e ;  ev erybody
h a s  such a b i t t e r  e x p e r i e n c e .  A l th o u g h  h i s  f a t h e r  
 w r o te  t o  h e r  a s k i n g  f o r  h i s  de a t h ,  she d i s i n h e r i t e d  
him and w i l l  e j e c t  him w i t h o u t  p l e a d i n g  f o r  him.
T h is  i s  i n d e e d  a c a se  o f  l i k e  f a t h e r  l i k e  m o th e r . "  
S in c e  G en ta-sam a h a s  b e e n  h a t e d  by b o t h  o f  h i s  
p a r e n t s ,  he i s  a t  h i s  w i t ’s end ,  I ’m a f r a i d .
Now, f o r g i v e  him, p l e a s e .
She p r o s t r a t e s  h e r s e l f  and weeps so  a s  t o  p l e a d  
f o r  h i m . "
(She g e s t i c u l a t e s .  )
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H e i j i :  He r e ,  h e r e ,  C h i d o r i ,  t h e r e  i s  no u se  c r y i n g  o v e r
s p i l t  m i l k .
From now on y o u 'd  b e t t e r  g iv e  up my e l d e r  b r o t h e r  
and obey me. I f  so, I ' l l  a sk  my mother  t o  l e t  you 
become my w i f e .
Ch i d o r i :  T u t , t u t !  I d o n ’ t  w an t  to l i s t e n  to  you .  A bad
t h i n g  n e v e r  d i e s .  I  won’ t obey yo u .
H e i j i :  None o f  y o u r  cheek!  Sa y ,  M o th e r ,  C h i d o r i  i s  g u i l t y
o f  immoral  c o n d u c t .  She h a s  f a l l e n  in  lo v e  w i t h  
G e n ta - d o n o .
En j u :  Do you mean to  s a y  t h a t  C h id o r i  i s  in  lo v e  w i t h  Genta?
G u n n a i : Ha, h a !  I know she h a s  lo n g  been  i n  lo v e  w i t h  him,
so  she i s  gu i l t y  o f  immoral c o n d u c t  and u n s u i t a b l e  f o r  
w o rk in g  in t h i s  h o u s e ,  I sh o u ld  s a y .
En j u :  Wh a t  a l o o s e  woman you a r e !  Y o u ' r e  p r e c o c i o u s  f o r
y o u r  age ,  C h i d o r i ,  come on!
"Gunnai pushes  C h idor i  away to  En j u . "
(The sound of  th e  wooden c l a p p e r s  i s  h e a r d .  A l l  o f  
them l e a v e  i n  deep  t h o u g h t . )
------ ---------- Dark change ------------------
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SECOND SCENE
- - - - - - - - S cen e  o f  the  I n n e r  S em i-d e ta c h ed  Room o f
t h e  Same House - - - - - - - - - -
The main s t a g e  i s  a double  s t a g e  t h r e e  f e e t  h i g h .
The r e a l  e av e s  and r o o f  a re  a t t a c h e d  t o  i t .  On b o t h  s i d e s  
t h e r e  a re  rooms w i t h  p a p e r  s l i di n g - d o o r s .
In  the room on t h e  l e f t  t h e r e  i s  d i s p l a y e d  an armour w i t h  i t s  
box b e s i d e  i t .  On the  r i g h t  t h e r e  i s  a w i c k e t .
The above r e p r e s e n t s  the  i n n e r  s e m i - d e t a ch ed  room of  th e  same
h o u s e .
The s t a g e - s e t t i n g s  a r e  p l a c e d  i n  t h e i r  p ro p e r  p o s i t i o n s .
"The t o l l  of th e  e v e n in g  b e l l  i s  h e a r d .  The moon goes  
b e h in d  th e  c l o u d s .  I n  c o n t r a s t  t o  K a g e s u e ' s br i g h t  wadded s i l k  
ga rm ent  o f  b r o c a d e ,  he  i s  o b l i g e d  to  wear the  c o t t o n  wadded 
c l o t h e s  and u n l i n e d  b e l t .  Poor t h i n g !  He i s  i n  r a g s .
( J u s t  th en  from th e  r i g h t  comes o u t  Genta w e a r in g  th e  
o l d  wadded c l o t h e s  and a ro p e  i n s t e a d  of  a b e l t .  F o l l o w i n g  him, 
Gunnai and Chins a i  come o u t . )
Gunnai:  From now on I ' l l  a c t  as  h i s  c o r o n e r  a s  o rd e re d  by
our  m a s t e r .  He c a n n o t  l i v e  o u t  in  such  a  sham eful  
c o n d i t i o n .  He o u g h t  t o  d ie  on t h i s  s p o t .
C h i n s a i :  Excuse  me, G u n n a i - s ama, b u t  I d o n ' t  t h i n k  he can d i e ,
b e c a u se  he i s anx io u s  a b o u t  the ma t t e r .
He w o n ' t  be a b l e  to  die  h e r e ,  I  can a s s u r e  y o u .
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Gunnai:  W e l l ,  t h e n ,  I ’l l  p u t  an  end to  h i s  l i f e .
(Gunnai l o o k s  a t  Genta g o in g  s lowly  t o  the s t a g e  
p a s s a g e  and s t a b s  a t  him s u d d e n l y .   C h i n s a i  a l s o  
goes  t o  the  s t a g e  p a s s a g e . )
Genta :  W a i t ,  Gunnai!
G u n n a i : Ve r y  w e l l .
Genta :  Where a r e  you go ing?
Gunnai:  J u s t  g o i n ’ t o  t h i s  n e ig h b o r h o o d .
G enta :  Gunnai,  y o u ' r e my f a t h e r ’ s messenger, a i n ' t  you?
Gunnai: Yes, I ’m h i s  m e s s e n g e r .
Genta :  I f  y o u ’r e  h i s  m essenger ,  I s h a n ' t  be a b le  t o  k i l l
you .
Gunnai :  Ri g h t  you a r e !  You won’ t  be a b l e  t o  k i l l  me,
I  sh o u ld  s a y .
( J u s t  then  Genta p i c k s  up th e  sword w h ich  Gunnai
h a s  d r o p p e d . )
Ge n t a :  Gunnai,  whose sword i s  t h i s ?
G u n n a i : W ell ,  l e t  me s e e .
Genta :   Come h e r e  and l o o k  c l o s e l y  a t  t h i s .
Gunnai:  Excuse  me.
Genta:  I s a y ,  you lo o k  c l o s e l y  a t  t h i s .
Gunnai:  Okay. (Looks a t  the sword) Hm, t h i s  i s  mi n e .
G en ta :  Wi t h  o n e ’ s sword o n e ' s  own h e a d .
Gunnai:  W ith  o n e ' s  sword o n e ' s  own h e a d .
Genta:  D r o p p i n g  i s  th e  n a t u r a l  consequence  of  o n e ' s
own d e e d .
Gunnai:  D ropp ing  i s  th e  n a t u r a l  consequence  o f  o n e ' s








Genta won't k i l l ,  you.
You're m erciful, so you won't k i l l  me.
But my hands are moving against my w il l .
Heavens!
"In a twinkling, his head and body become separated 
from each other."
(Genta k il ls  Gunnai.)
Although I had made up my mind to commit "harakiri"
in the b a tt le - f ie ld , I returned home to see my mother 
once and away in spite o f my dishonor, but she disowned 
me out of her kindness.
Her words spoken to my younger b r other suggest her 
advice to me.
According to her advice, I ' l l  take part in the 
battle against the Heike family and t i l l  the end of 
Shikoku and Kyushu I ' l l  run down the enemy and then 
render a distinguished service when I shall see her 
again.
He resigns himself to h is fate and starts going out." 
(Thereupon he i s  about to go .)
"His mother's voice is  heard from behind him."
I f  you go to the front at the Shikoku-Kyushu area 
without a coat o f mail, you won't be able to distinguish 
yourself, I'm afraid. Here is  placed the armour called 
Ubugi (clothes for a new-born babe) granted to you 
from Lord Yoritomo in celebration of your birthday.
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S in c e  i t  i s  y o u r s ,  nobody w i l l  have an o b j e c t i o n  to  y o u r  
 t a k i n g  i t  away. Wo n ’ t  you s t e p  in?
T h is  armour b e l o n g s  t o  n obody i n  t h i s  h o u s e .
Come on, wai t i n g - m a i d s !
"Ca l l i n g  w a i t i n g - m a i d s ,  she l e a v e s . "
G en ta :  Thank you f o r  your  com pass ion  on me.
Thank you v e ry  much.
"He s t e p s  in  the  room and t a k e s  up th e  armour when t o  
h i s  g r e a t  s u r p r i s e  he s e e s  the  w a i t i n g - m a i d  Ch i d o r i
t h e r e " .
( J u s t  t h e n  f rom w i t h i n  t h e  box  f o r  th e  armour comes 
o u t  C h i d o r i . )
C h i d o r i :  H a l lo ,  G en ta -sam a.
Genta :  Oh, y o u ’r e  C h i d o r i .
Why a r e  you h e r e ?
(Thereupon  b o th  o f  t h e m draw n e a r  to  e a c h  o t h e r . )    
C h i d o r i :  T h is  i s  a l s o  an e v id e n c e  o f  your  m o t h e r ’ s m ercy .
She s a i d  t o me: " On a c h a rg e  o f  y o u r  i l l i c i t  l o v e ,
I ’l l  pu t  you i n  t h i s  box and examine you c l o s e l y  t h e r e  
and th e n  d i s m i s s  you,  so  you may go anywhere w i t h  h im ."  
In  to k e n  o f  y o u r  d i s i n h e r i t a n c e ,  she gave you t h i s  p a i r  
o f  swords ou t  o f  h e r  mercy .
G en ta :  Di d  s h e ,  eh?
C h i d o r i :  Y e s .
i
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Genta :  Oh, b oy! How k i n d  she i s ! I f  I  sh o u ld  t h i n k  i l l  o f  h e r ,
Heaven would i n f l i c t  p u n ish m en t  on me.
R ig h t  now I ’l l  go to  the  b a t t l e f i e l d  and c l e a r  
m y s e l f  o f  th e  d i s h o n o r  t h e r e .
Ch i d o r i :  However, I 'm  a n x io u s  a b o u t  y o u r  m o t h e r .
Genta:  She w i l l  e n jo y  h e r  h e a l t h .
Both:  We h o p e .
(Both  o f  them a re  l o s t  in  t h o u g h t . )
"They p r a y  f o r  the  m o t h e r ’ s h a p p i n e s s  p l a c i n g  t h e i r  
hands  t o g e t h e r  and shed  t e a r s  f o r  p a r t i n g  f rom h e r .
Both  h e  and Ch i d o r i  go ou t  t e a r f u l l y ,  b u t  t h e y  come 
back  a g a i n .
He t u r n s  round when he e x ch a n g es  g l a n c e s  w i th  h i s 
m o t h e r . "
" J u s t  then  the  p a p e r  s l i d i n g - d o o r s  on t h e  r i g h t  a r e  
th rown open when h i s  m other  En j u  wi t h a han d - lam p  
i n  h e r  hand shows up and c a l l s  them b a c k . "  
En j u :  Wait a  moment.
Both :  C e r t a i n l y .
(Enju th ro w s  a p a p e r  package o f  money t o  them.
Both o f  them a re  g l a d  to  see i t  and p i c k  i t  up 
 r e s p e c t f u l l y .
  "They p a r t  from h e r  w i s t f u l l y  and s o r r o w f u l l y .  T h is  
may be th e  way o f  the w o r l d . ”
(The t h r e e  a re  i n  deep  t h o u g h t  and overwhelmed w i t h  
g r i e f .
The  sound o f  the  wooden c l a p p e r s  i s  h e a r d .  )
------------  CURTAIN -------------
